
ENG 2440 // Winter 2015 
Introduction to Visual Culture 

Professor Scott Richmond 
Assistant Professor of Film and Media Studies 
Department of English 

Email: scr@wayne.edu 

Office: 
5057 Woodward Ave / Maccabees Building, Room 9310 

Office Hours: 
In person: Wednesdays, 3-5pm. 
By Skype: Wednesdays, 6-8pm. 
And by appointment (either way). 

Course Description: 
The pervasive presence of images and a range of visual technologies in our everyday lives 
entail that ideas, knowledge, and beliefs are increasingly being disseminated through the 
visual. Mixing ÒhighÓ cultural forms such as fine art, design, and architecture, with popular or 
ÒlowÓ cultural forms such as film, print images, television, and digital multimedia, our 
experience of reality today is simultaneously marked by cross-mediation: the digitization of 
culture, both globally and locally, hence requires us to develop sophisticated “decoding” skills 
to make sense of and to assess the effects−personal, social, political, aesthetic, ethical−of 
visuality in its many and varied contexts and guises. This course focuses on questions and 
theories that are critical to Visual Culture, an emergent field at the crossroads of various 
disciplines (including art history, cultural studies, film & media studies, anthropology, 
semiotics, communication), which turns the visual, vision, and visuality as such into objects of 
study.  
 We will engage both the theory and practice of visual culture by looking at and 
discussing a great many visual artifacts, as well as study critical methodologies that emphasize 
the importance of cultural diversity in defining and understanding visual culture. This course 
fulfills the Visual and Performing Arts general education requirement. 

Learning Outcomes: 
In this course, students will learn to: 

1. Critically understand different forms of visual culture, including (visual) fine arts, traditional 
media (TV, cinema, analog photography), and new media (internet, digital visual art, digital 
photography, digital film).  

2. Develop and employ a basic vocabulary of critical terms and concepts in the context of 
visual culture.  

3. Develop skills for analyzing visual culture from an interdisciplinary critical perspective.  

4. Understand and practice the skill of “close reading” images and other visual materials. 

5. Write clearly, persuasively, and argumentatively about various forms of visual cultural 
expression.  
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Coursework: 
—What you can expect to do. In this course, you can expect to engage in several activities: close, 
careful reading of humanistic writing; in-class discussion of visual artifacts; occasional out-of-
class film viewing; in-class response papers; in-class presentations; and formal, if brief, at-
home papers. 

ÑHow this course is taught. This course is designed to get you reading, writing, and speaking 
about visual artifacts and humanistic texts. This is because I want you to think about visual 
artifacts. Thinking, however, is an internal state and can be neither forced nor observed. My 
task is to provide occasions for thinking; your job is to think. This means that I will keep 
lecturing to an absolute minimum (I will lecture some, of necessity), and instead offer you a 
variety of ways to get you speaking and writing, including frequent in-class writing 
assignments, small group work, presentations, discussions, and so on. 

—In-class work. There will be (nearly) weekly in-class writing assignments which will usually 
ask you to look at a visual artifact critically, sometimes in relation to that week’s reading. 
Typically (but not exclusively), these will be during the first 20 minutes of class on Thursdays. 
In-class writing will always be open-book and open-note. 

ÑPapers. There are four brief formal papers over the course of the semester. These will be a bit 
unusualÑthey will be one side of one page, no margins, no introductions, no conclusions. 
Guidelines and prompts will be distributed more than a week in advance. Papers come due on 
Fridays: February 20, March 13, April 10, and May 4. You will turn them in both by email 
and via SafeAssign on Blackboard. 

—Presentations. Once during the semester, working in pairs (or in groups of three, if necessary), 
students will be responsible for presenting a visual artifact of their choosing to the class, in the 
context of the topic and reading for the week. Details will be distributed several weeks into the 
course, and we will choose dates the following week. 

Grades and Grading: 
—Grading scale. I use a somewhat unusual grading scale. Formal papers will be graded on a scale 
of 0-10, corresponding to letter grades according to the table below: 

I don’t really believe in 10’s (A+’s). I can’t give you an A+ for the course; I mostly won’t give you 
A+’s on assignments. I give myself that space to reward truly exceptional work. I can still count 
the number of 10’s I have given out—on individual assignments—on my hands in almost a 
decade of university teaching. 
 In-class work (both writing assignments and in-class presentations) will be graded 
“heuristically,” according to a check plus/minus scale. Check plus = 9; check = 7.5; check minus 
= 6; missing = 0. 

—In-class writing. Your cumulative grade for in-class writing will be a straight average of graded 
work, with your two lowest grades dropped. In-class writing cannot be made up under any but 

0 1 2 3 4 5 6 7 8 9 10

F D C- C C+ B- B B+ A- A A+

!  of !2 12



Introduction to Visual Culture, Winter 2015                                                                                                                                    

the most exceptional and documented circumstances (e.g. an extended hospital stay), so use 
your drops wisely. 

—Marking and returning work. I will aim to return work no more than two weeks from when you 
turn it in. Work that is graded formally will have relatively extensive comments; work that is 
graded heuristically will be relatively minimally marked, but I am always eager to speak with 
you about your work during office hours. 

—Final grades. Final grades will be calculated using weighted averages according to the 
following breakdown: 

Averages are calculated and rounded to the nearest whole point. That said, this is 
quantification is only quasi-objective, and I will introduce a “fudge factor” if I feel your 
calculated grade does not accurately reflect the quality of your work in class, especially if your 
work has improved markedly over the course of the semester. Any fudging I do will be in your 
favor. 

Course Requirements and Policies: 
—Attendance. Following Department of English policy, students are required to attend at least 
one of the first two classes or they will not be allowed to take the course. After the first two 
classes, I will not take attendance. However, please note that required work will often be 
administered in class, and failure to attend regularly will almost certainly negatively impact 
your grade, and significantly so. 

—On difficulty. More than a few of the texts we will be reading, looking at, or watching this 
semester are difficult in more than one way—obscure, boring, sexually explicit, depicting 
nudity, violent, racially charged, politically itchy, and so on. This is by design. You are 
expected to be present—both physically and intellectually—for everything in this course. If 
you cannot show up for any of that, you must drop this class. 

—No (other) screens. There is to be only one screen in the classroom: the large screen at the 
front of the room. No laptops, no cell phones, no iPads, etc. Two exceptions: (1) Kindles and 
similar e-readers are allowed if you are using them to look at PDFs of readings (see below), and 
(2) if you are allowed a laptop as part of a SDS accommodation (again, see below). 

ÑLate work, extensions, making up work, &c. For the four formal papers, each stepwise 24-hour 
period a paper is late, I deduct one point. This is impersonal and automatic. After 10 late days 

First paper 15%

Second paper 15%

Third paper 20%

Fourth paper 20%

In-class writing (average) 20%

Presentation 10%
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(when you can no longer receive any credit), I will no longer accept the paper. This will earn 
you an automatic failing grade for the course (see below). I offer unpenalized extensions on 
formal papers only in exceptional and documented circumstances. 
 As I note above, in-class writing cannot be made up under any but the most exceptional 
circumstances. I drop the two lowest in-class writing grades, and that includes 0’s incurred due 
to missed work. 

—Completing work & minimum passing requirements. Students must turn in all four papers to 
receive a passing grade in the course. Failure to turn in any of the four papers (regardless of 
what your calculated grade may be) will result in an automatic F. Missing a deadline to the 
point where I will no longer accept work counts as “failing to turn in” that paper. 

Other Housekeeping: 
—Scott. In talking or writing to me, you may address me Dr. Richmond, Professor Richmond, or 
Scott, whichever makes you most comfortable. In no event am I “Mr. Richmond”: to 
paraphrase Doctor Evil, I did not spend six years in evil graduate school only to be called 
Mister. What makes me most comfortable is Scott. 
 Relatedly, my name is not “Professor” any more than your name is “Student.” If you do              
not wish to use one of my names and refer to me only by a function, be prepared to be called 
only by your function, Student. 

ÑEmail. I am more or less constantly drowning in email. I will generally respond to emails I 
deem response-worthy within 24 hours, and promise one within two business days (I am 
sometimes away over weekends). Do not expect or rely on a response before then, especially if 
it is a time-sensitive manner. If I do not think the email requires a response, I may not respond. 
 The department requests and requires that you use your Wayne State email address. I              
will do so as well. This is to prevent FERPA violations. DonÕt ask. 
 Please write emails in reasonably standard English. Computers have full keyboards, and              
emails do not have 140-character limits. I may have facial piercings and visible tattoos and a 
ridiculous little ponytail, but at heart I am an old fuddy-duddy. I do not wish to have to work to 
decipher your emails (and neither do other professors or potential employers, clients, or 
vendors). If an email to me is not sufficiently professional and respectful, I will simply not 
respond to it. 
 When you send me email, PLEASE use the email address listed here: scr@wayne.edu. If              
you use the LDAP/Directory server on Webmail, you very well may end up sending mail to the 
other Scott Richmond who teaches at Wayne State in the Communications department—and 
who does not reply to emails (at least not ones sent from me or meant for me). 

—Office hours. My office hours are listed right on top of the first page. There’s a reason for that. 
I encourage all students to take advantage of my office hours. I encourage students who want 
extra help to use my office hours. I encourage students who want to tell me about how 
awesome a movie theyÕve seen is to use my office hours. I encourage students who want to 
know more about what weÕve read to use my office hours. I encourage students who want 
advice on how to get the most out of their education to use my office hours. I promise you that 
using office hours will improve both your performance and your enjoyment of my class. 
 Because I understand that many of you work full-time and cannot come to campus at              
times other than class times, I will also hold office hours by Skype. There will be signup sheets 
for both in-person and Skype meetings outside my office in 5057 Woodward. That said, you do 
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not need to sign up for office hours; they are there only for traffic management purposes, and, 
in the absence of students signed up, are on a first-come first-served basis. I will also meet with 
you (in person or via Skype) by appointment. In short, I am available to you outside of class. 
Please take advantage of me. 
 Finally, please be aware that most semesters, the office hours times I devise have to be              
moved around early in the semester to accommodate committee obligations that have yet to 
be scheduled. Please be sure to check signup sheets and the Blackboard site for the most 
current information for my office hours. 

ÑPlagiarism and academic dishonesty. I do not tolerate plagiarism. Not even a little bit, of any 
kind. No matter how seemingly insignificant, any plagiarism (or other academic dishonesty) of 
any kind at any point in the course will result in the following: (a) a failing grade for the course, 
and (b) I will report you to the relevant departments and colleges (to wit: the Departments of 
English and Communications, the Colleges of Liberal Arts & Sciences and Fine, Performing & 
Communication Arts). I routinely catch students plagiarizing in this course, and it always ends 
badly for the studentÑworse than a bad grade. Plagiarism has apparently cost students 
financial aid and NCAA eligibility. The legalistic definitions of plagiarism are below, but if you 
have any questions about what constitutes plagiarism, cheating, or other academic dishonesty, 
please ask me. Embarrassment is really the lesser of two evils, here. 

ÑWithdrawing. You may withdraw from the class. Whether or not you receive a WP (withdrew 
with a passing grade) or WF (withdrew from a failing grade) will be calculated based on your 
marks for your submitted work with the same relative weighting they would have otherwise. 
Please be polite and let me know you are withdrawing before filing the request online. The 
deadline for withdrawing is Sunday, March 29. After this date, you will be required to complete 
the course. 

ÑIncompletes. I will not, except under the most extreme, documented circumstances, even 
consider giving an incomplete. The UniversityÕs policy on incompletes is as follows: ÒThe mark 
of IÑIncomplete, is given to either an undergraduate or a graduate student when he/she has 
not completed all of the course work as planned for the term and when there is, in the judgment 
of the instructor, a reasonable probability that the student can complete the course successfully without 
again attending regular class sessions. The student should be passing at the time the grade of ÔIÕ is 
given. A written contract specifying the work to be completed should be signed by the student 
and instructor. Responsibility for completing all course work rests with the 
studentÓ (2009-2011 WSU Undergraduate Bulletin, 40; emphasis added). 

ÑStudent services. I encourage all students, even those doing well, to visit both the Writing 
Center (information below), in particular their Study Skills Workshops and Study Skills 
Counseling services. Really. Honestly. Truly. I believe in them. Even students who think they 
do not needÑand even those who, in fact, do not needÑsuch extracurricular help will still 
benefit from it. 

Boilerplate 
What follows is the required legalistic language, not course specific, that I have dutifully 
copied-and-pasted (and occasionally lightly modified) from the relevant Department, College, 
or University materials. 
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ÑReligious holidays. Because of the extraordinary variety of religious affiliations of the 
University student body and staff, the Academic Calendar makes no provisions for religious 
holidays. However, it is University policy to respect the faith and religious obligations of the 
individual. Students with classes or examinations that conflict with their religious observances 
are expected to notify their instructors well in advance so that mutually agreeable alternatives 
may be worked out. 

ÑAcademic dishonesty, plagiarism, and cheating. Academic misbehavior means any activity that 
tends to compromise the academic integrity of the institution or subvert the education 
process. All forms of academic misbehavior are prohibited at Wayne State University, as 
outlined in the Student Code of Conduct (http://www.doso.wayne.edu/student-conduct-
services.html). Students who commit or assist in committing dishonest acts are subject to 
downgrading (to a failing grade for the test, paper, or other course-related activity in question, 
or for the entire course) and/or additional sanctions as described in the Student Code of 
Conduct. 
 ¥ Cheating. Intentionally using or attempting to use, or intentionally providing or              
attempting to provide, unauthorized materials, information or assistance in any academic 
exercise. Examples include: (a) copying from another studentÕs test paper; (b) allowing another 
student to copy from a test paper; (c) using unauthorized material such as a "cheat sheet" 
during an exam. 
 ¥ Fabrication. Intentional and unauthorized falsification of any information or citation.              
Examples include: (a) citation of information not taken from the source indicated; (b) listing 
sources in a bibliography not used in a research paper. 
 ¥ Plagiarism. To take and use anotherÕs words or ideas as oneÕs own. Examples include:              
(a) failure to use appropriate referencing when using the words or ideas of other persons; (b) 
altering the language, paraphrasing, omitting, rearranging, or forming new combinations of 
words in an attempt to make the thoughts of another appear as your own. 
 ¥ Other forms of academic misbehavior include,but are not limited to:(a) unauthorized use              
of resources, or any attempt to limit another studentÕs access to educational resources, or any 
attempt to alter equipment so as to lead to an incorrect answer for subsequent users; (b) 
enlisting the assistance of a substitute in the taking of examinations; (c) violating course rules 
as defined in the course syllabus or other written information provided to the student; (d) 
selling, buying or stealing all or part of an un-administered test or answers to the test; (e) 
changing or altering a grade on a test or other academic grade records. 

ÑCourse drops and withdrawals. In the first two weeks of the (full) term, students can drop this 
class and receive 100% tuition and course fee cancellation. After the end of the second week 
there is no tuition or fee cancellation. Students who wish to withdraw from the class can 
initiate a withdrawal request on Pipeline. You will receive a transcript notation of WP 
(passing), WF (failing), or WN (no graded work) at the time of withdrawal. No withdrawals can 
be initiated after the end of the tenth week. Students enrolled in the 10th week and beyond 
will receive a grade. Because withdrawing from courses may have negative academic and 
financial consequences, students considering course withdrawal should make sure they fully 
understand all the consequences before taking this step. More information on this can be 
found at: http://reg.wayne.edu/pdf-policies/students.pdf 

ÑThe Academic Success Center (1600 Undergraduate Library) assists students with content in select 
courses and in strengthening study skills. Visit www.success.wayne.edu for schedules and 

!  of !6 12

http://www.doso.wayne.edu/student-conduct-services.html
http://reg.wayne.edu/pdf-policies/students.pdf
http://www.success.wayne.edu


Introduction to Visual Culture, Winter 2015                                                                                                                                    

information on study skills workshops, tutoring and supplemental instruction (primarily in 
1000 and 2000 level courses). 

ÑThe Writing Center. The Writing Center (2nd floor, UGL) provides individual tutoring 
consultations free of charge for students at Wayne State University. Undergraduate students in 
General Education courses, including composition courses, receive priority for tutoring 
appointments. The Writing Center serves as a resource for writers, providing tutoring sessions 
on the range of activities in the writing process Ð considering the audience, analyzing the 
assignment or genre, brainstorming, researching, writing drafts, revising, editing, and 
preparing documentation. The Writing Center is not an editing or proofreading service; rather, 
students are guided as they engage collaboratively in the process of academic writing, from 
developing an idea to editing for grammar and mechanics. To make an appointment, consult 
the Writing Center website: http://www.clas.wayne.edu/writing/ . To submit material for 
online tutoring, consult the Writing Center HOOT website (Hypertext One-on-One Tutoring): 
http://www.clas.wayne.edu/unit-inner.asp?WebPageID=1330. 
 Instructors may require individual students to attend the Writing Center to receive              
tutoring on a specific assignment, skill, or aspect of the writing process. Instructors may also 
require individual students to attend the Writing Center to receive instruction in grammar and 
mechanics. Instructors may not require entire classes to attend the Writing Center. For more 
information about the Writing Center, please contact the Director, Jule Wallis (phone: 7-2544; 
email: au1145@wayne.edu). 
 To this Scott adds: The usual prerequisite for English department courses at the 2000-             
level is a C or better in ENG 1020: Basic College Writing, or the equivalent. Intro to Film, 
because of the arrangement with the Communications department, does not carry this prereq, 
at least for students registered for COM 2010. This is really too bad, because I expect you to be 
competent writers of college papers and cannot plausibly teach writing very well in this class. 
If you are not, you really should avail yourself of all extra help you can musterÑin my office 
hours or in the writing center.  

ÑClass recordings. Students need prior written permission from the instructor before recording 
any portion of this class. If permission is granted, the audio and/or video recording is to be 
used only for the studentÕs personal instructional use. Such recordings are not intended for a 
wider public audience, such as postings to the internet or sharing with others. Students 
registered with Student Disabilities Services (SDS) who wish to record class materials must 
present their specific accommodation to the instructor, who will subsequently comply with 
the request unless there is some specific reason why s/he cannot, such as discussion of 
confidential or protected information. 

—For students with disabilities. If you have a documented disability that requires 
accommodations, you will need to register with Student Disability Services for coordination of 
your academic accommodations. The Student Disability Services Office is located in 1600 David 
Adamany Undergraduate Library, (313) 577-1851/577-3365 (TTY). http://
studentdisability.wayne.edu. Once your accommodation is in place, someone can meet with 
you privately to discuss your special needs.  
 Student Disability ServicesÕ mission is to assist the university in creating an accessible              
community where students with disabilities have an equal opportunity to fully participate in 
their educational experience at Wayne State University. 
 Students who are registered with Student Disability Services and who are eligible for              
alternate testing accommodations such as extended test time and/or a distraction-reduced 
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environment should present the required test permit to the professor at least one week in 
advance of the exam. Federal law requires that a student registered with SDS is entitled to the 
reasonable accommodations specified in the studentÕs accommodation letter, which might 
include allowing the student to take the final exam on a day different than the rest of the class. 
 If you feel that you may need an accommodation in this course based on the impact of a              
documented disability, please feel free to contact me (Scott) privately to discuss your specific 
needs. The Student Disabilities Services Office coordinates reasonable accommodations for 
students with documented disabilities. 
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Course Materials 

Reading: 
There is one (small, inexpensive) required book for the course, John BergerÕs Ways of Seeing. It 
can be purchased at the Barnes and Noble on campus, or online. Please note that it comes due 
early in the semester (the third week), so plan ahead if ordering online. Because it includes a 
number of color reproductions, I implore you to actually buy the book, and not just google up a 
PDF of it online. 
 Otherwise, reading will be posted in PDF format under the ÒContentÓ section of the 
Blackboard site at least one week before it is due. Readings are subject to change, with notice, a 
week before they are due. 
 You must always have the readings available to you in class. Because of the no-screens 
rule, this almost certainly means that you will have to print out your reading. Printing at the 
UGL is $0.11 per page. Printing all the readings this semester will be much cheaper than buying 
a textbook or even buying a custom reader, I promise. 
 You are required to carefully read all assigned texts this semester. Failing to do so is a 
surefire way both to hate the course and do poorly in it. 

Screening: 
You must watch all films ÒscreenedÓ in the course. I will arrange for screenings outside of class 
time, according to studentsÕ schedules. You are heartily encouraged to attend these 
screenings, although they are not required. For those films which are not easily available in 
other formats (Netflix, iTunes, etc.Ñe.g. Videograms), I will arrange ways of screening the films 
on your own. Films will always be due on Thursdays. 

How to Read this Schedule: 
Texts and films are to be read or viewed before the dates under which they are listedÑthey will 
be discussed during that class period. These are indicated by the verbs ÒReadÓ and ÒScreen.Ó 
Materials which will be presented in class are indicated by the verb phrase ÒLook at.Ó While 
readings and screenings are substantially fixed, with any deviations indicated on updated 
syllabi, what weÕre looking at in class is subject to change without being reflected on the 
syllabus. 

Course Schedule, week by week: 

Unit 1: Introductions: What is Visual Culture? What is Vision? 

Week 1: Introduction 
Tuesday, 1/13 

Thursday, 1/15 
Read: Nicholas Mirzoeff, ÒWhat is Visual Culture?Ó 
Look at: optical toys, Len Lye, Free Radicals (1958, New Zealand, 4 min.) 

Week 2: How to Look at Seeing 
Tuesday, 1/20 
Read: Selections from Richard Gregory, Eye & Brain 
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Thursday, 1/22 
Read: W. Gray Walter on flicker from The Living Brain 
Look at: Marcel Duchamp, Anemic Cinema (France, 1926, 6 min.); Op-Art paintings and prints; 
Magic-Eye dot stereograms 

Week 3: How to Look at Looking 
Tuesday, 1/27 
Read: John Berger, Ways of Seeing, 1st half 

Thursday, 1/29 
Read: Ways of Seeing, 2nd half 

Unit 2: How to Look at Media 

Week 4: How to Look at Images 
Tuesday, 2/3 
Read: Roland Barthes, ÒThe Rhetoric of the ImageÓ; John Berger, ÒWhy Look at Animals?Ó from 
About Looking 

Thursday, 2/5: NO CLASS (Scott is out of town.) 
Visit: the DIA, locate & look at the paintings Scott indicates 

Week 5: How to Look at Paintings 
Tuesday, 2/10 
Read: Clement Greenberg, ÒÔAmerican TypeÕ PaintingÓ and ÒThe Crisis of the Easel PictureÓ 

Thursday, 2/12 
Read: Barnett Newman, ÒThe Sublime and the Avant-GardeÓ 

Week 6: How to Look at Photographs 
Tuesday, 2/17 
Read: Berger, ÒUses of Photography,Ó from About Looking 

Thursday, 2/19 
Read: Tom Gunning, “Never Seen This Picture Before: Muybridge in Multiplicity” 
Look at: Muybridge chronophotographs; other photographs including nuclear explosions and 
contemporary art photography 

Friday, 2/20: First paper due. 

Week 7: How to Look at Film 
Tuesday, 2/24 
Read: André Bazin, “The Ontology of the Photographic Image” and “The Myth of Total 
Cinema,Ó from What is Cinema? 

Thursday, 2/26 
Screen: Alfonso Cuar—n, Gravity (2013, USA, 86 min.) 
Read: Sergei Eisenstein, ÒThe Cinematographic Principle and the Ideogram,Ó from Film Form 
Look at: segment(s) from Eisenstein, Strike! (1924, USSR.) 

!  of !10 12



Introduction to Visual Culture, Winter 2015                                                                                                                                    

Week 8: How to Look at ÒThe MediaÓ 
Monday, 3/2: Early assessment grades posted 

Tuesday, 3/3 
Read: Selections from Marshall McLuhan, Understanding Media 

Thursday, 3/5 
Read: Thomas Keenan, ÒPublicity and Indifference (Sarajevo on Television)Ó 

Unit 3: How to Look at Culture 

Week 9: How to Look at Culture 
Tuesday, 3/10 
Look at: recent news broadcasts  

Thursday, 3/12 
Look at: Nicholas Mirzoeff, ÒInvisible Empire: Visual Culture, Embodied Spectacle, and Abu 
GhraibÓ Abu Ghraib photographs 

Spring Break: 3/16-3/20 

Week 10: How to Look at Power 
Monday, 3/23: Second paper due. 

Tuesday, 3/24 
Read: Michel Foucault, ÒPanopticism,Ó from Discipline and Punish 
Look at: prison architecture 

Thursday, 3/26 
Scott is once again out of town. Once again,  DIA. 

Sunday, 3/29: Last day to withdraw. 

Week 11: How to Look at Race 
Tuesday, 3/31 
Read: Frantz Fanon, ÒThe Fact of Blackness,Ó from Black Skin, White Masks 
Look at: African-American paintings from the DIA; Glenn Ligon paintings; and Kara Walker 
silhouettes 

Tuesday evening screening: Gšran Olsson, The Black Power Mixtape 1967-1975 (2011, Sweden, 100 
min.) 

Thursday, 4/2 
Discuss: The Black Power Mixtape. 
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Week 12: How to Look at Gender 
Tuesday, 4/7 
Read: Laura Mulvey, “Visual Pleasure and Narrative Cinema” 

Tuesday evening screening: John Cameron Mitchell, Hedwig and the Angry Inch (2001, USA, 95 
min.) 

Thursday, 4/9 
Discuss: Hedwig and the Angry Inch. 

Friday, 4/10: Third paper due. 

Week 13: How to Look at Sex(uality) 
Tuesday, 4/14 
Read: Lauren Berlant and Michael Warner, ÒSex in PublicÓ 

Thursday, 4/16 
Look at: Robert Mapplethorpe, photographs from Polaroids and Black Book 

Friday, 4/17 
Attend: Linda Williams delivers the Turner Lecture. Students are required to attend unless 
excused. More details TBA. 

Week 14: How to Look at Capitalism 
Tuesday, 4/21 
Read: Guy Debord, ÒSeparation Perfected,Ó from The Society of the Spectacle, and Jean 
Baudrillard, from Simulacra and Simulation. 

Thursday, 4/23 
Look at: Situationist drawings, plans, and texts; Òculture jammingÓ ads; Takeshi Murata, Infinite 
Doors (2010, USA, 2 min) 

Week 15: Review 
Tuesday, 4/28: Reading day: voluntary review session. 

Monday, May 4: Fourth paper due.
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